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HERE are already a lot of excellent books
Tin the English language dedicated to
Hong Kong cinema " and its different genres.
especially to what is often referred to as the
“New Hong Kong Cinema” of the 1980s and
1990s. Cinematographic productions of these
years have given Hong Kong "action movies”
their lettre de noblesse, and creative minds
such as Wong Kar-wai, Tsui Hark and John
Woo now belong to the pantheon of world-
wide viewers. As this new series published by
the Hong Kong University Press rightly points
out, the “New Hong Kong Cinema” can in
many respects be compared to early Soviet
cinema, neo-realism and the French nouvelle
vague because it "came into existence under
very special circumstances, during a period of
social and political crisis resulting in a
change of cultural paradigms.”

The great novelty of this collection is
that each book in the series focuses on q
single film, thus allowing a multi-dimen.-
<ional. in-depth analysis of a director's par-
ticular production: the filmographic influ-

A Becter Karen Fang, fohn Woo's A Better Tomorrow Chmese
Fomorrow 4 The New Hong Kong Cinema Series Sanss
(RFAE (K Ae)) Covvencts
‘*ﬁ"ﬁ“ﬂé ) ,$/; M Cruifuang P\\_T
Hong Kong, Hong Kong University Press, 2004, 144 pp. et Booy el

Dk 1%

;éfé%@%&#m@m@.
LR AT H # 12 £ 45 1980
&w%#ﬁﬁ“ﬁ%%%%“i
&i##ﬂ"'&%&:ﬁ&?ﬁ}fi%é?a‘@
i%%uﬁ$é%@§%ﬂﬁ&
%&ﬁ%“%ﬁﬁ“&iTkﬁ
2§01$£.%i%%?¢%
ﬂﬁﬂﬁﬂ%A%.m&&&%
ﬂ@%ﬂﬁk%%ﬁ%%ﬁaﬁ
ﬁﬁ&$.£%%$Mﬁ§%k
F o BR AL BT A4S o MiF % 5 & p
iﬁ“ﬁé%@%"ﬂ?ﬂ#ﬁﬁ
Rey ‘ffrlﬂ.?ixr&% #* O
ﬁ%ﬂtﬁﬁ%%,mﬁ?“%
&#ﬁ%ﬁ%ﬁﬁTﬂﬁ%,?
%ﬁ&%ﬁi—%iﬁﬁéém
%ﬁ%ﬁﬁ%#ﬁ,ﬁﬁ&%—
(RF: SR g P T

WER B S 244 F5 4
#ﬂﬁﬁ&—%@ﬂ.@ﬁ%%ﬁ
—&%ﬁ%ﬁzﬁ%&ﬁﬁﬁ.ﬁ
NG, SIS FABM R AR
A% 4 64 %5 ely T AN, jFE

1. Amony these, one immediately thinks of / 4 4] % 3 REIE
of Entertainment, Cambridge, Harvard Unrversity Press, 2000: 5
Head. The Essentlal Guide to Hong Kong's Mind-bending Films, Fi

Books Ltd. 1995 Lisa Odham Stokes and Michaed Hoover. Citv on Fire: ifony Kory Cinema, Verso, 1999;
ed. At Full Speed: Hong Kong Cinema in o Borderless World, Minneapolis, University of Minnea polis Press.

2004 £74~94

reside, 1996 Bey Lo

o W&k

#%. David Bordwell, pignet Heng Keng: Popular Cinema and the Art

tefan Hommond and Mike Wilkins, Sex and Zen & A Buller in the
qan. Hang Kong Action Cinerna, Londen, Titan
and Esther C M, Yau

2001,




_Book Reviews Kl

'E:;{ ences and original inspiration, the aesthet-
"_. . ic, the semiology. the social context, the his-
é_:f torical legacy, etc. Four books have already
it o been published in the series: Wong Kar-wai's

Ashes of Time by Wimal Dissanayake, Wong

g Kar-wai's Happy Together by Jeremy
_ Tambling, Tsui Hark's Zu: Warriors from the
-' ' Magic Mountain by Andrew Schroeder, and
}fi_ [ the one we are reviewing here, fohn Woo's A
:ﬁ# : Better Tomorrow by Karen Fang.

Karen Fang'’s very vivid prose and highly
documented chapters offer a detailed analy-
sis of this “noir film” with a twist—redemp-
tion is possible—that gave rise to a genre in

an original “virtual interview conducted by
e-mail” with John Woo in January 2003.

s 1 The Hong Kong University Press has
¥ here to be thanked for filling a yap in the
English language publications landscape
in Hong Kong. Accessible and well
researched, Karen Fang’s book makes per-
fect reading for ail reader-viewers, from the
most casual to the most demanding. A
publishing success, by all means... n
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